
Martín i Soler 1754-1806

Vicente Martín i Soler (Valencia, 1754-St. Petersburg, 1806) composed over 30 operas and around 
20 ballets for the leading theatres in Europe, including the Teatro di San Carlo, Naples, the 
Burgtheater, Vienna, the Hermitage, St. Petersburg and the King’s Theatre, London. His works 
were performed by some of the most renowned singers of the time (the castrato Luigi Marchesi, 
the tenors Giovanni Ansani and Michael Kelly, the sopranos Maria Balducci, Luisa Todi and 
Nancy Storace) and the prestigious choreographers with whom he worked included Charles 
Lepicq and Domenico Rossi. He served the most powerful figures of Europe during the Age of 
Enlightenment: he was the royal favourite of the Emperor Joseph II of Austria, Catherine of 
Russia and her brother Paul I, as well as Philip, Duke of Parma, and Ferdinand I of Naples. And 
if that wasn’t enough, he collaborated with some of the most brilliant librettists from the 
last quarter of the eighteenth century, from Lorenzo Da Ponte and Luigi Serio to the revolu-
tionary Moretti and Cigna-Santi. He used the majority of the creative resources from his bal-
lets and opere serie to serve the dramma giocoso. As a result were the resounding successes of 
his Viennese operas: Il burbero di buon cuore, 20 performances, Una cosa rara, 55 and L’Arbore 
di Diana, 65. Martín i Soler arrived  in Vienna endorsed by  a solid reputation as a composer of 
opera seria, extraordinary ballets and that incipient bastion of the new musical and cultural 
ideas, the dramma giocoso. He had already composed more than a dozen operas for the theatres 
of Italy, the Bourbon royalty of Naples and the duchies of Parma and Savoy.

In his first two classic tragedies for the San Carlo, Ifigenia in Aulide (1779) and Ipermestra 
(1780), Martín i Soler’s refined compositive language, as well as the rare balance between the 
dramaturgical demands of each character and the vocal qualities of talented singers, was be-
ginning to emerge. Emperor Joseph II, the most demanding of the theatrical managers (and a key 
figure for understanding works such as Il Sogno), was undoubtedly captivated by the virtuoso 
singers, but, significantly, also in the words of Da Ponte, chose the Valencian as his favourite 
composer.
After more than 20 years devoted by Juan Bautista Otero to the research on his works and musi-
cal style, through his performances, recordings and stage productions, rcoc Editorial is proud 
to present the complete stage works ‘Biblioteca Martín i Soler’ edited by Otero, one of the most 
eminent Martín i Soler specialists.  
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