
Terradellas 1713-1751

the Terradellas trilogy - ‘merope’ - ‘artaserse’ - ‘sesostri’ 
2013 Terradellas anniversary year

We are glad to present under our Biblioteca Terradellas the first complete critical edi-
tion of his main opera seria output, comprising the Terradellas Trilogy. Otero editions 
commemorate with this unique set of his 3 tragedies, 2013 the terradellas year, celebrating 
the 300 anniversary of this fabulous composer.

Captivating, devastating, dreamlike, moving...are some of the adjectives that spring to 
mind listening to the music of Domènec Terradellas (Barcelona, 1713- Rome, 1751), one of 
the most exceptional composers of the Neapolitan school whose personality immediately 
captivates the listener with a musical language of deep melodic inspiration.
From 1732 to 1738 in Naples Terradellas received the teachings of one of the greatest mas-
ters and creators of the Neapolitan school, Francesco Durante (1684-1755) –whose disciples 
included no less than Pergolesi, Anfossi, Traetta, Guglielmi and Paisiello. From Durante 
he inherited the vigour that characterises his arias, with strong contrasts of volume and 
articulation, and an inexhaustible search for rich melodic lines. 
Before producing ‘Artaserse’ (1744), with libretto by Metastasio, at the Grimani family the-
atre in Venice, San Giovanni Grisostomo, Terradellas had composed and premiered at least 
seven operas for some of the most important Italian theatres: ‘Astarto’ (1739), ‘Romolo’ 
(1739), ‘Cerere’ (1740) and ‘Artemisia’ (1741) for the Teatro delle Dame of the Alibert family 
in Rome, a dramma giocoso ‘Gl’intrighi delle canterine’ (1740) for the Teatro dei Fiorentini 
in Naples, ‘Issipile’ (1742) for the Teatro della Pergola in Florence and ‘Merope’ (1743) once 
again for the Alibert family’s Roman theatre. In fact just two years later after composing 
‘Semiramide riconosciuta’ (1746) for Florence, Terradellas moved to London as composer of 
Italian opera at the King’s Theatre, where he stayed for two seasons and wrote both the 
operas with libretto by Francesco Vanneschi: ‘Mitridate’, ‘Bellerofonte’ - both, according 
to Charles Burney, successfully performed on ten occasions, the most of all that season- 
and the pasticcio ‘Annibale in Capua’ –with six performances. 

Of his last years, before his premature death in Rome in 1751, three operas have to date been 
identified: ‘Didone abbandonata’ (1750) for the Teatro Regio of Turin; ‘Imeneo in Atene’ 
(1750), a new commission from the Grimani family, this time for the comedy opera theatre, 
San Samuele, in which the famous castrato Pasqualino Potenza took part and the soprano 
Maddalena Parigi, one of Farinelli’s favourite singers for the premiere of his operas in the 
Buen Retiro of Madrid. Finally, Terradellas writes his last opera, and perhaps the most so-
phisticated he produced, ‘Sesostri, re d’Egitto’ with libretto by Apostolo Zeno and Pietro 
Pariati, for the carnival of 1751 in the Teatro delle Dame of Rome.
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